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Japenese Dance Tradition and Creativity

The KIKUNOKAI

Representative Michiyo Hata

Ladies and Gentlemen, it is indeed an honor to have your
attendance today and for the opportunity given to the Kikunokai to
perform for you in such grandeur. Thank you very much.

With the assistance of the Agency for Cultural Affairs of the
Japanese government, with the tremendous support of Mr. Bob M.S.
Wong of CMC Magnetic Corporation, and under the sponsorship of
Mr. Hsu Po-Yun of the International New Aspect Culture and
Education Foundation, the Kikunokai has been given the honor to
perform traditional and original Japanese dances for which we are
deeply grateful. Thank you very much.

I also would like to thank the Grand Master of Igo, Mr. Hei
Fong, Lin, for his good offices in realizing this performance.

The Kikunokai was founded thirty-one years ago and while
we uphold the fundamentals of classical Japanese dance, we are free
from the shackles of differing schools. We place our utmost objec-
tive in creating dance pieces that befit the times as well as work to
foster artists.

In 1982, at the auspices of the Interchange Association, the
Kikunokai was able to perform for the first time in Taipei and
Gaoxiong. Later, I learned that it was the first time that a Japanese
dance troupe performed in post-war Taiwan. This was truly a mem-
orable moment for me.

In today s performance Part I will feature two pieces of
Japanese classical dance and one original piece. For Part 11, we have
selected folkdances from regions in the north down to the south of
Japan.

The performers have studied Japanese dance at the Kikunokai
since childhood and all of them have dedicated their lives to the pur-
suit of the art of Japanese dance. It is our earnest hope that we may
transmit the beauty and spirit of Japan to the coming generations.

There is no greater joy than to be able to perform in Taiwan
again where the cultural level is extremely high. We will dance

today expressing our gratitude and joy. We hope you will enjoy it.

Once again, thank you very much.
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PROFILE of The

Japanese Traditional Dance Troupe
Kikunokai

The Kikunokai dance troupe was established by Michiyo Hata
in 1972. Ms. Hata herself trained for many years under
OnoeKikunojo I, who was the heir to the Onoe school of dance
founded by the great modern Kabuki actor Onoe Kikugoro VI.

Numerous dance numbers have been created by the
Kikunokai. Their dominant motif has been the dynamic energy and
charm of the country people’ s folk dance and arts. With Japanese
classical dance as their foundation, the Kikunokai members have
been studying folk arts, which in Japan have been greatly affected
by the local climate, and blending and transforming these into
works appropriate to the new age.

In 1976, the Kikunokai was awarded the Excellent Art Prize at
the Cultural Festival sponsored by the Cultural Agency of Japan.
With each local area of Japan as their starting point, the troupe, act-
ing as a cultural envoy, has traveled to and performed in European
countries, America, India, Southeast Asian countries, in the Middle
East and in Australia. For their services in this respect, they
received an official commendation from the Minister of Foreign
Affairs in 1986.

In 1988, Ms. Hata was widely praised by company dancers for
her work as choreographer of the dance scenes in the Academy-
Award winning film, “Dreams,” directed by Kurosawa Akira.

In 2001, Kikunokai performed in New York and Los Angels
supported by the Agency for Cultural Affairs of Japan and the
Tokyo Metropolitan Foundation for History and Culture.

1997~2003, Kikunokai members win successively prizes in
the “Japanese Dance Division” of the Tokyo Shimbun Japan

Nationwide Dance Competition.
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MiChiyO Hata (Kikunori Onoe)

Born in Kyoto, Hata studied the Onoe School of Japanese traditional dance for 20years under
Kikunojo Onoe I. (the Onoe School was founded by one of the modern renowned actors, Kiku-
goro Onoe V1.)

1946 Begins her studies with Kikunojo I (Kamesaburo Fujima),

1956 Works as an assistant choreographer to the head of the Onoe School.

1964 Holds a recital at the Tokyo Takarazuka Theater.

1973 Founds the dance troupe “Kikunokai” .

1977 Awarded the Prize for Outstanding Artistry at a culture festival sponsored by the
Agency for Cultural Affairs of Japan.

1987 Awarded by the Ministry of Foreign Affairs.

1990 Choreographs dances for film director Akira Kurosawa' s Film “Yume” .

1994 Wins the 14th Matsuo Arts Prize Special Award.

2002 Wins the “Most Outstanding Master” award for the fourth consecutive time in the
National Dance Competition sponsored by Tokyo Shimbun (News Paper).

2003 U.S. Tour (N.Y. and L.A) supported by the agency for cultural Affairs of Japan and the
Tokyo Metropolitan Foundation for History and Culture.

2002 Wins the 22nd POLA Excellence Award by POLA Foundation for the promotion of
Traditional Japanese Culture.

She has performed extensively throughout Japan and also in 22 countries around the world.
She is a member of Japanese Federation of Dancing Artists and a councilor of Japanese Dance
Society. Hata was granted a title of Shihan (master) of Onoe school. As the Representative of the
organizing original dance performances and training of young dancers, Hata won popularity for
choreography of Akira Kurosawa' s film “Yume” . She gives a lecture of TV Japanese dance
short-term course.A lot of her disciples has won prizes in the “Japanese Dance Division” of the
Tokyo Shimbun (News Paper) successively 7years (1997~2003).She recently founded a training
center in Yase, Kyoto. She devotes herself to do regular performances in Spring and Autumn and
to train young talents.
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Gidayu Bushi

EN NEN SAN BA SO

Music by Danpei Toyosawa

Original Dance

KANBOTAN Winter Peony) Written by Haruo Misumi

Music by Toshimitsu Tanaka
Choreography by Michiyo Hata ~ StageArts by Shigeru Nagakura
Perfromed by Michiyo Hata

Kyougen Dance

MIGAWARI ZAZEN (Substitute for Zazen)

Written by  Shiko Okamura Music by Mitaro Kineya the 5th

UMI HARUKA NIPPON O ODORU

(Dances from Japan - Far across the Sea)

Written and Directed by Haruo Misumi

Choreographed by Michiyo Hata

Traditional Japanese Folk Music Selected by Haruo Misumi
Stage Arts by Yoshio Goto

Stage Arts by  Yusuke Misumi

Lighting Director by  Yoshio Terui

1. IWAI DAIKO 2. ARASHI NO JOKYOKU
3.AKITA FUNAKATA BUSHI 4. HOKKAI TAIRYO BUSHI
5. TSUGARU JONGARA BUSHI 6. NANBU TAWARATSUMI UTA

7. ONIKENBALI 8. ECCHUOWARA BUSHI
9. KAIGARA BUSHI 10. TSUGARU AIYA BUSHI
11. AHO BAYASHI 12. AWA ODORI
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Gidayu Bushi

Music by Danpei Toyosawa

Although there are a variety of presentations that are named “san ba so”
all are performed on auspicious occasions including New Year' s Day. The
“san ba so” has its origin in Noh plays and was eventually incorporated in
Kabuki. Because its solemn and ceremonial style changed in Kabuki, it
became popular with the common masses for the humaneness and comical
actions of the “san ba so” (the third person to dance), which was a sharp
contrast to the more formal character of Senzai, the “okina” (old man).

This new trend gave rise to many “san ba so” creations.

In the "En nen san ba so” the character dances with bells. which are
likened to the ear of the rice. The dance depicts the planting of seeds of the
five grains—rice, wheat, millet, Japanese millet and beans, and praying for
its rich harvesting ( “go-koku—ho—_io" ) and flourishing (en-nen-longevity).
The dancer conveys his wish that people may be healthy and live a fulfilling
life at old age as well as for the peace and stability of society. It is danced in

grandeur expressing hope for world peace and the eradication of evil.

Performer

Ngamitsu Satake Satoshi Hara Shigeru Edaki
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Original dance

(Winter Peony)

In the midst of deep winter when all trees and grass wither, the deep red
winter peony blooms with dignity in a garden covered by white snow. The
mixture of the white and bright red petals depicts the winter peony’ s
strength to fight back the cold as it flutters in the snow that endlessly falls.
The inner beauty and dignity of the winter peony, the “king” of flowers,
exudes its brilliance amidst the harshness of winter. The fascination and
courage of the almost full bloomed winter peony symbolizes a person’ s

audacity in face of adversity.

Performer Michiyo Hata
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Folk Dance V11 A\ URNA INIFFUIN U UDJUR U (Dance from Japan, Far across the Sea)

Surrounded by sea on four sides and with the changing of the four seasons.Japanese songs and dances are often related to the
sea and with places deepin the steep mountains. There are numerous songs about bustling towns drinking sake, children’ s songs
and love songs.Moreover, there are ancient dance and songs from towns and folk pieces fromrural areas all jostled in the tiny
Japanese archipelago. For thisperformance we have featured pieces that represent areas from the northernpart to the southern part of
Japan—all rich in flavor.
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(Celebratory Drumming)

With the scene of raging billows by the sea in the back, the large
taikodrum, the medium-sized taiko drum and shimedaiko (laced
drum), accompaniedby the rhythm of the flute, beat powerfully and at times gently to the sound of big and small waves that roll in
and out. The people who live by the sea pray for a big catch and for fishermen to return home safely. They beat the celebratory
drums to express their joy for the abundant catch of fish and then go back to sea. In Japan, the fishing ground is a man’ s place of

work and is always bustling.

Nagamitsu Satake Satoshi Hara Shigeru Edaki
Hideharu Takeda Eiji lida Norio Takei
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(Storm Overture)

The white cloth held by the women is called a sarashi and depicts
waves. Today again, the men set offshore with their fishing boats. They
encounter rough seas and at times find themselves on the brink of death. In
solidarity, the men fight the raging waves to return to land where their

loved ones are waiting.

Eiji Iida Norio Takei Yoshinori Aota

Teruyuki Nakamura Hidetoshi Nakamura

Rika Miyazawa Sayuri Yasue Teruko Nakayama Sachiko Turuoka

Keiko Muto Yasuko Inoshita Keiko Okawa Hiroko Sekiguchi
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AKITA FUNAKATA BUSHI’

This is a dance piece by women who support the men at sea. Behind the prosperity of Japan are the women who are modest and
reserved yet dedicated. Women are constantly worried about their men who go out fishing facing danger. However, they dismiss their
hardships with a hearty laughter and with firm resolve protect their families. The lyrics of this dance, which expresses the feeling of
men, goes, ~ When I face the danger of a storm, I am determined to quit fishing once I reach shore. But when I go home and see the

smiling faces of my wife and children I cannot quit fishing and end up wanting my children and grandchildren to succeed my job.

Rika Miyazawa Teruko Nakayama Sachiko Tsuruoka

Hiroko Sekiguchi Yasuko Inoshita
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“HOKEKAIL TAIRYO BUSHI ' - (okksi Fishermen” s Song)

This is a dance by those who welcome fishermen back to their homeport when their boat is full of fish. Congratulatory banners

wave in fishing boats and in the port welcoming them back with cheerful voices and dancing.

Yasushige Tsuruoka Shigeru Edaki Eiji lida Norio Takei
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"TSUGARU JONGARA BUSHI”

Located in the northern most tip of Japan' s main island, Tsugaru’ s winter is harsh and snowbound for a long period. The
dance of the Tsugaru area is characteristic for its movements of bending and stretching the knees. Compared to warmer areas, the beat

of the Tsugaru dance is quick and rhythmical as if to repel the fierce wind and heavy snow.

Rika Miyazawa Teruko Nakayama Yoko Aoki Keiko Muto
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" NANBU TAWARATSUMI UTA 7 (Rice Bale Song)

Southeast of Tsugaru is the Nanbu (southern) region where rich agricultural land spreads. Since ancient times, the Japanese
believed if they celebrated before harvest they would be blessed with bountiful harvest Just as their celebration was. The lyrics of this
song depict the wish for a rich harvest. A tawara is a straw rice bag and this is an auspicious dance celebrating a good harvest by pil-

ing up tawara rice bags.

Sayuri Yasue Sachiko Tsuruoka Yasuko Inoshita
Keiko Okawa Hiroko Sekiguchi
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(Demon Sword Dance)
This is a dynamic dance typical of the folk repertoire of Japan. There are good oni (demons) and bad oni and in this piece the
good oni dances to protect the people. The oni stamps powerfully on the ground with both feet dancing violently while swinging a

sword as if to attack the evil spirits in the land.

Nagamitsu Satake Satashi Hara Hideharu Takeda Yoshinori Aota Teruyuki Nakamura
Instrument player

Shigeru Edaki Eiji Ilida Yasushige Tsuruoka
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" ECCHU OWARA BUSHI ”

A festive dance of the town of Yao is an attractive piece for its elegance and
quietude in which the women dance by the rows of typical beautiful Japanese homes.
The men dance lively and stylishly and go on dancing in the streets of the town until

the late hours of the night. A young woman, who is discouraged to go out, watches

watches at first but before she knows it she is carried away by her feelings and finds

herself chasing after the dancers.

Young woman Michiyo Hata

Norio Takei Hidetoshi Nakamura

Rika Miyazawa Teruko Nakayama Yuko Aoki
Keiko Muto Yasuko Inoshita
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FTARA DUDMSHI (Umbrella Dance)
In the old days, the kasa odori (umbrella dance) was performed as a rain dance
but later became a dance to train the youth. The Kikunokai has arranged this dance to

be accompanied by the song Kaigara Bushi. This colorful umbrella was exhibited at

the entrance of the Exposition in Canada and drew much attention.

Nagamitsu Satake Satashi Hara Shigeru Edaki Hideharu Takeda
Eiji lida Yoshinori Aota Teruyuki Nakamura




FE#ED O]

ok €L 55 A SRS W B0 - TTHRL (USRI B - kR
FORL Cauf5s A5 A AEBRI » BRRAS SR — » FPERTL0M: 35 ER 20 3th 25
B3 o S e R rER EIIUMN » ARG EALE A - EfEt
Wi S R AR - (R AR Rk H A SR R 2 — -

v H
5w IR E i EIR DN

“ TSUGARU AIYA BUSHI’ i

o : il _ et
(aiya song from Tsugaru Province)

The green umbrella symbolizes the passion of men and the red the passion of women. The green and red umbrellas call out to
each other and are eventually united. Men and women dance passionately to express their feelings. It was called the aiya song because
it begins with the call “aiya” . The music for this piece was brought to the southern part of Japan and spread to the north. It then

became a typical folk song of Japan.

Yasushige Tsuruoka Rika Miyazawa

] SRR T (onemsminn

MEr 2 - B 7HRE - B
BEEERY R IR E R - 1 Keeg
= 7% Ik FK 4% iy 2 BE A R HY B E R R
2% o

A

B %/ PTHFERS
RHHIE / HHEH]

(1%

s
ATTIOR AVA SHI :
AHO H AYAD ! 11 (Drum Performance)
People go on dancing the Awa odori as the saying goes, “Fools dance and fools watch; better a dancing fool than a watching

fool.” The large taiko drums and the medium-sized taiko drums accompanied by sounds of bamboo, pound out a beat to rouse people’

s spirit.

Shigeru Edaki Hideharu Takeda Norio Takei Yoshinori Aota
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UDOUORI (Awa Dance)
Female dancers move elegantly while male dancers dynamically. Women dance in beautiful rows like flying kites and the men
dance comically acting as the kite itself and the person flying the kite. In the part where they sing the famous “yoshiko bushi” song,

the men dance swiftly through the women as though they are going through narrow alleys of a town. In the end, the men and women

dance together energetically.

Instrument player

Satoshi Hara Eiji lida Yasushige Tsuruoka Rika Miyazawa
Yoshinori Aota Shigeru Edaki

Song Michiyo Hata

Performer

Nagamitsu Satake Hideharu Takeda Norio Takei

Teruyuki Nakamura Hidetoshi Nakamura

Sayuri Yasue Teruko Nakayama Sachiko Tsuruoka Yuko Aoki
Keiko Muto Yasuko Inoshita Keiko Okawa Hiroko Sekiguchi
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Nagamitsu Satake

Started dancing lessons at the age of 12
under Michiyo Hata and later joined the
Kikunokai. He performed in France and 13
other countries. He came first place in the
1997 All Japan Dance Concourse of the
Tokyo Shimbun(News Paper) and won the
Education Ministry Prize and the Tokyo
Metropolitan Gubernatorial Prize.
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Satoshi Hara

Started dancing lessons under Michiyo Hata
at the age of 10 during the time the
Kikunokai was found. He performed in
Hawaii and 19 other countries. He came first
place in the 1997 Al Japan Dance
Concourse of the Tokyo Shimbun (News
Paper) and has won the Education Ministry
Prize and Tokyo Metropolitan Gubernatorial
Prize.
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Yasushige Tsuruoka

Started dancing lessons under Michiyo Hata
at the age of 10. He performed in 14
countries. In 1999, he won the first prize in
the All Japan Dance Concourse of the Tokyo
Shimbun (News Paper) and has won the
Education Ministry Prize and the Tokyo
Metropolitan Gubernatorial Prize. He
performed in America in 2001.
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Shigeru Edaki

Joined the Kikunokai at the age of 9. He has
performed in Italy and in 16 other countries.
In 1998 he won second place in the All
Japan Dance Concourse of the Tokyo
Shimbun (News Paper) . He performed in
America in 2001.
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Hideharu Takeda

Started dancing lessons under Michiyo Hata
at the age of 9 during the time the Kikunokai
was founded. He came first place in the 2000
All Japan Dance Concourse of the Tokyo
Shimbun (News Paper) and won the
Education Ministry Prize and the Tokyo
Metropolitan Gubernatorial Prize. He
performed in America in 2001.
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Eiji lida

Started dance lessons under Michiyo Hata at
the age of 11. He performed in England in
1991, Thereafter he has performed in Italy,
India, Korea and America. He is the leading
figure of younger members.

EHRIZS
1 R RARBRAIE {2 T S A -
BREFBRREC— (B0 HERE
BRE -

Norio Takei

Started dance lessons under Michiyo Hata at
the age of 11.He was selected to play an
important role in the song and dance play “
Ai no Hito (A Woman Indigo)” .
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Yoshinori Aota

Started dance lessons under Michiyo Hata at
the age of 3. He was selected to play in the
major play of Kikunokai “Katcya lkaneka
Konomichi Wo” when he was 5.
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Teruyuki Nakamura

Started dance lessons under Michiyo Hata at
the age of 16. He performed in America in
2001. Majour performance: “Oiwake no
Hito” , “Hakata Dontaku Monogatari” , "
Dotou Hatou Butou” .
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Hidetoshi Nakamura

Started dance lessons under Michiyo Hata at
the age of 15. He performed in America in
2001. Major performance: “Katcya lkaneka
Konomichi wo” , “Oiwake no Hito" , *
Dotou Hatou Butou” .
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Rika Miyazawa

Started dancing lessons under Michiyo Hata
at the age of 13. In 1981, she was selected
as the leading heroine in the dance musical
"Bashamichi no Hitobito (People of the
Carriage Road)." She came third place in the
1997 Japan Dance Concourse of the Tokyo
Shimbun (News Paper) .
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Sayuri Yasue

Started dance lessons at age of 11. Started
dance lessons under Michiyo Hata from
1986. She has performed in England, Italy,
India, Nepal and America. She got a place in
the 2002 All Japan Dance Concourse of the
Tokyo Shimbun (News Paper) . She
performed in America in 2001.
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Teruko Nakayama

Started dancing lessons under Michiyo Hata
at the age of 10. Since then, she has
performed in 8 countries and has come
second place in the 1999 Al Japan Dance
Concourse of the Tokyo Shimbun (News
Paper) . She performed in America in 2001.
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Sachiko Tsuruoka

Started dance lessons under Michiyo Hata at
the age of 10. In 1991, she participated in
the U.K.-Japan Festival and also performed
in Hawaii, Italy, Nepal, India, Korea, etc. She
was awarded second prize in the 2000
Japan Dance Concourse of the Tokyo
Shimbun (News Paper) .
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Yuko Aoki

Started dancing lessons under Michiyo Hata
at the age of 8, In 1999, she came third
Place in the 1999 Al Japan Dance
Concourse of the Tokyo Shimbun (News
Paper) , and was selected to play an
important role in the song and dance play
"Oiwake no Hito (A Woman in Qiwake)." She
performed in America in 2001,
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Keiko Muto

Started dance lessons under Michiyo Hata at
the age of 10. She has performed in Italy,
India, Nepal and America. She got a place in
the 2002 All Japan Dance Concourse of the
Tokyo  Shimbun (News Paper) She
performed in America in 2001.
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Yasuko Inoshita

Started learning dancing under Michiyo Hata
at the age of 9. In 1998 she won the first
prize in the All Japan Dance Concourse of
the Tokyo Shimbun (News Paper) and has
won the Education Ministry Prize and also
the Tokyo Metropolitan Gubernatorial Prize.
She performed in America in 2001,
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Keiko Ohkawa

Started dance lessons under Michiyo Hata at
the age of 14. She performed in Nepal in
1996. Major performance: “Aj no Hito” , *“
Okuni Kabuki” , “Dotou Hatou Butou” .
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Hiroko Sekiguchi

Started dance lessons under Michiyo Hata at
the age of 15. She performed in America in
2001. Major performance: “Oiwake no Hito
", “Hakata Dontaky Monogatari” , «
Dotou Hatou Butoy” .
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Stage Director: Kenichi Suga

BARE BHs®E
Lighting Director:
Yoshio Terui (Space Labo, Ltd., Tokyo)
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Lighting Assistant:Disuke Ishii
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Sound Director:

Manabu Furukawa

(Full Saund Offce,Inc., Tokyo)

HEEE 1S (EREE )
Set Director: Kazuo Masuda
(Tokyo Butai Bijyutsu, Ltd., Tokyo)

ERENE KigES
Set Assistant: Takayuki Yagihashi

B  sEas
KITSUKE (Kimono Dressers):
Kimiyo Sugawara

BEE  MHhEsE (KiEnDo5)
Wig(KATSURA):
Yurie Hatanaka(Osawa Ltd., Tokyo)

BAFARHIES I &
Produce & Technical Director:
Kei Kobayashi(Edith Grove Ltd., Tokyo)

HE @waazz
Produce:Kumiko Tanimoto
(Kikunokai Ltd., Tokyo & Kyoto)

MERE OrEams
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Costume Maker :

Nihon Engeki Ishou Ltd, Tokyo

Kobayashi Ltd, Kyoto

BEER  Epsos
Wig(KATSURA) : Osawa Lid
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Tool Maker : Fujinami Kodougu Ltd., Tokyo
Tnaka Kodougu Ltd., Tokyo

XERBE mEEBES
Set Maker : Kabukiza Butai Ltd., Tokyo
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Piano: Hung-Kuan Chen
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Clarinet: David Siri1ffin
National Concert Hall
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Poulenc: Clarinet Sonata
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stravinsky: Three Pieces for Solo Clarinet
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Schumann: Phantasiestucke for clarinet and piano
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Brahms: Clarinet Sonata in fminor
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The Cello Concerto Night
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Haydn: Cello Concerto in C major
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Saint-saens: Cello Concerto No.1 in a minor, Op33
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